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KESH (UK) is a multi-media artist, who started to use social media as a platform to present her work from her teens.
Her following grew very fast and her dark graphic self-portraits and her recognisable individuality became a trade mark that catapulted her in the midst of the Grime scene after moving to London 

at 17, and an international scene of pop culture. Her interests in fashion grew, as she started designing outfits for Skepta, Kanye West and many more heavyweights of the music industry.
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I’m not going out.

It’s safer if I stay in.
She soon moved on to focus more on visual art.

She thematises and expresses her feelings of depression, and its resulting self-destruction, and suicidal thoughts through her art. She accepts the exhibition space as a blank canvas, a refuge. It 
becomes a fragmented representation of her world. It becomes her sanctity.

The outside world becomes its counterpart where danger and temptation for self-medication lingers. At the same time, the indoors becomes an embodiment of her inner world.
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In a dark corner

Her thoughts start to project on every angle and object of the space. Her vision and her creative ideas are born from her insecurities and her fears. They intertwine to an inseparable couple, a 
turbulent vortex builds up that fogs the outside world as an absolute reality.

The continuous loneliness, being trapped within her thoughts, and loss of sense for reality fuel her desire to break out of this destructive cycle.
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In her solo-exhibition RS279 in Los Angeles, she seeks the death of self. She experiments with ways to lose her identity. In this process, she starts to wear masks as a way to hide behind her 
fabricated idea of self that is equally a part of her depression and of her art work.

She starts to separate herself from her thoughts, and begins a journey as a soul to regeneration, which she finds in LJUS2, her latest solo-exhibition in New York City.
She broadens her use of media to convey different facets of her feelings, while using the recognisable eye as an elongation of self, and an almost haunting image in her head.
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you’ll find me.

Through an installation that is divided into two contrasting parts, she addresses the duality of herself. The eye is inverted, as to say that she’s moving on from the chaos, allowing a distance 
between herself and her thoughts.

She leaves the hermit-like state behind her and starts to search for peers in this plight. Communication and connectivity obtain a growing importance in her life and her work. Opening herself up is 
a conclusive statement that allows the birth of a new form and definition of self.

In this dualistic installation, she lets the spectator enter her head in one half, and allows him/her to take a look from a distance and to understand her outside more in-depth. Her vision reflects into 
a world that surrounds her. Her outside world is adorned with pieces of her work and is an as inclusive part of the installation.
Fragments of her EP KOM56, which is released on the 21.5.16, the same day as the opening, illustrates the visual journey.

In the moment of its existence, the installation already in the past, as a new chapter in her personal and creative journey start.
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